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- Why a new study of Darlo Fo? On the quantltatlve

side stand a 30 year controversial presence on the

Italian stage more than 35 plays and a recently

won 1nternatlona1 recognition Whlch makes him the most

»represented»ltallan p;aywrlte abroad. On;the qualltaz

tive side stand his unceaéing‘efforts'in renobating the

' XX Century stage both in " revolutionizing " its forms
and in confronting the relation of theater to politics,

~and to POllthal commltment

After a period of intense. interest in Fo!' s work on

the part of the press and of waiversity c1rc1es (1ts

v'high point being the years”1975—78 with the'publiéatien

Y

of major essays, biographies and theses ; there has Leen

a noticeable decline in the studies of Fo by Italian

critics. Instead, in correlation to his international

‘success there hae'been a resurgence of articles, inter = -

views, and studles conducted abroad, partlcularly in Fran ‘

ce, but more recently also in the United States and in
England. ‘ '

These’ 1atest studies tend to focus elther on hlS la=

| ter. productlon or on 51ngle works.

The present situation of the literature on Fo leaves

room, then,for an investigation attempting to relate his

latest production to the previous plays.
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Given the multlfoOvn character of Fo's presence as
@athor, actor; stage director and cultural organizer.a
study bent on capturing all of his aspects in an or=
ganic way would be, at best, superficial and impressio=
nistic; nor would. a studeﬁt of literature be equipped
to carry out such task On the other extreme, €6ugh one
should not be excessively browf_beaten by Fo's warnlng
that " Il teatro si splega solo con 11 teatro “.

At a time when scholars from such dlverse dlsc1p11_
nes as antnrooolocy, polltlcal SC1ence -and semlotlcs are
attemptlng to understand the. phenomenon . tneater " by

employlng new paradlcms and tools, in a Century vhen the

| tneatrlcal avant-garde has directed its main fire at,lla_

terature one would be'tempted to state that literary

criticism cannot contribute anything new to the,understag

- ding of drama.

However, hav1ng acknowledged that theater is not 11_ -

- terature there remalns a territory which can be succes=

fully explored and analyzed by students of literature :
the dramatic text. . _ |

Recent debates within semlotlc circles have centered
on the importance of the dramatlc text in relatlon to the

other component parts of spectacle : some ‘like Pagn;n1(1)

“argue that it constitues " La struttura.préfonda ", others
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like De Marinis (2) size it down to " istruzioni per ltu=

so ", Beyond this controversy, the fact remains that the

dramatic text is the least ephemeral part of a perfor:
mance and that as such it enables a partlcular work to
be transmitted and staged by others, in dlfferent pla=

ce, time and c1rcumstances. Although each performance is

different, and in Fo's case thls diversity is accentuated'

by his openess to suggestlons from the public, the dra=

‘matic text could contain clues as to the dramatic structu

res, rythm, ”‘Feeling,",of a particular author. In this

sense a study of Fo,tne“author}’attempting to discern a

lipe of evolution in his dramatic structures could be

helpful in illuminating what is "'s?ecific " about Fo's
plays. | - | o

The two theatrical fOrms’mostl‘frequently,used by Fo
are the ferce and a particuiar type of monologueitnét
could be termed the " Fabulatore - Glullare monologue"

This proposed study could examlne both forms from the
standpornt of thelr contlnulty and rupture with the
tradition ( both ftallan and its Eorelgn 1n£1uences ),
paying partlcular attention to, tne modalltles by which
the polltlcal element emerges w1th1n the fabrlc of his
work. o | A |

In a schematic way, thef} this eésay'oould be divided
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bintb*four parts: the £irst'three corresponding to three
- broadly defined phases ir Fo's developmeﬁtr his " bour=
geois " phase ( .1957+ 1965 ), his " 901itical -~ militant
phase " ( 1967 - 1976 ) and his latest pfbduction (1978-
1983 ). The main body of each part w111 consist of the—_ .

matlc—structural analysis of a farse and a mon010gue.

1) ( Gli arcangeli non glocano a fllpper 11959))
El poer nano { 1952 ) - phase I; '

2) (_Morte accidentale di wn anarchic@_(%} (1976 Yy

Misterv BuFFo ( 1¢€¢ ) ) - phase II

3) k' opera dello sghlgnazzo ( 1981 ) - rabulazzo o=

sceno (1982 )) -~ phase III
Finally the fourth part will attempt'to.draw som.-&
conclusion about Fo's specific contribution to political
theatre in the XX Century. as far as the question of dras=
mactic structures is Concérhed
: leen that a number of essays, theses and blographles
have already been wrltten glVlng ample con51deratlon to-
the political, SOClal, cultural climate in’ whlch Fo'
work emerged, this study will make only -limited references_

to these other essential elements, so as to keep

(*) I' m still undecided between Morte accidentale and
Non si paga, non si _paga (1974) but, unfortunately,
- for the latter it is impossible at this stage to
find a textual version approved by Dario Fo £may -~
be this can be solved in later: months).
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the Focus on the worksthemselves,
Even_a’superficial examination of the texts would in=
dicate an evolution in the 1mportance of the political _
element in Fo, and particularly a shift in the manner the

polltlcal content is absorbed 1n the structure of the.

plays. _ A
In his first roductlon topical 1ssues of olltlcal -
P P b o wﬁﬂi_-[
corruptlon abound but only as one. of many elements of Wﬁfrij
i
"balordi ™ move 1N an absurd K, 1n the sense used by

EBsslin (3), but yet they are very different from Beckett
or Ionesco's characters fhey are clearly not " every
man " lost in a supra - temporal supra - spatlal di=
men51on on the contrary,theuﬁfeet are flrmly Planted
eltner in the italian soil of the 50 s 1n the case of

" Il Lungo " of Gli angell or in their rébe ¢t1ve hi=

storical epochs. While they have a fairly definite
social 1dent1ty w1th1n a group, Fo's " balordl " express
their alterlty both by . thelr " emarglnatlon " and by -
their dlfferent perception of the "real" and of the

" joke "; While they are akln to the "types" and move in
" 51tuat1dns" similar to tnose of the traditional farce
1t is not ‘the paroXy.sm of that partlcular theatrical
Form 1tself ‘that distorts and chops up their reali=

ty, rather the farce becomes a specular structure re=
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flecting reality in its absurdness Without_distorting it.
As one of Fois characﬁers'emblematically states :
" The joke is surpassed by the reality ".

Appropriatihg the traditional rythms, gags, mecha;
nisms of the farce Fo uses them as a'critique of the
inhumanity df present?dayomass SOCiety. Politics have
not yet become the kernel of his farces. |

The “’rétional " and the " non rational " eXiStxéide
by side, at times conflictually at tlmes peacefully. As
these two categories constituTe tne maJor lines of de=
marcation splitting XX CentiRy theatre almost down the
middle, 1t woﬁld be vséful’to see how F o deals Wifh them.

This could be done vnlle examining the spec1£1c use b%,
makes ©F The comic  both from the Jlewp01nL the th=2 =
trical apolic:tion { a51ng particulerly Meldolesd s (4)
study ) and 116 t of more recent taeoretlcal studies
( Ferrewi (5), Ollbrecat - Tyteca )(6) '}

 The shlft from his first perlod ‘to hls}'" miiitant "
phase seems to involve more than just an 1ﬁcrement in
the space assigned to politioal_éatyre‘but rather a qﬁa=
litétive»leap'in the'wayvthe politiCal bécomes integrated
in the texture of'thé plays; A:demy@fification of poli= -
- tical-economics structures of exploitation repléces the

previous spontaneous siding with the undenddo-“ahd the



moralistic denouncement of abuses.

Paralleling fhis critique focusing on tbe structures
of capitalism there seéms to be a shift in the way thL-
paroxysm of the farce is now being applied to demysts—'b
fy capitalist structures posing as ”nétﬁral" or " just”,
Rather than reflecting an absurd.reaiityvnbw'in some
plays the farce reflects the masquerade” organized by a
particufar class in order to élaim legitimécy}in'others)
instead it mimibks the delusions of-falsevconsciousﬁeSS
asvit exists in»the ranks of theioppgessed

During these. years Fo’é production is veﬁy uneven
as he experiments. in different directionss Side by . sade
with spectac!es oF counterlnformﬁtlon barely oressed ino
theatrical garb others strnve to pick up “emblematic ev =
ents”whose dramatization can contrvbute to the advance =
ment of the class struggle. Generzlly speaking and with
different mo&aiities one canvsayvthat the “hic et nunc”
of the major questions facing the-revoiutionaryéminded
polity has become the kernel of his plays. | |
' Some crntaCS Paolo Puppa in part|cuiar, see in the
last’ peruod of thls‘.mliutant phase an ;nvolutron on the'
part of Fo,a transformation of the theatricel event into
s conso latory ‘festa aimec at substituting a struggle .

that can no longer be carried out in the real world:
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Whether or not one agrees w1th Puppa s
assessment of Fo's case, he doesc 1ntroduce a thorny
questhn that‘hasvhlstorlcally tormentd artists trying
to pursue a Marxist direction : the ‘problem of subll_
mation in art, and of " catnar51s " when referred to
- drama. Fo hlmself acknowledges the questlon and has
sought tb develop devices to. prevent 1t The last part
of the second section could begin to lay out the terms
in which this zssug. has hlstorlcally posed 1tse1f
“within marxv;st circles. '
This dlscu551on coukibe carrled over to the thlrd
- section following an analy51s of Fo's rema_ge ofljohn

Gay's The Beggar's opera . L'opera dello sghignazzo-will

be compared to Bertolﬁ‘Brecht'version of the same play by

Gay, i.e. The three penny opeva in order to reveal simi=

larltles and dlfferences. ‘ . -
Also in this section some con31derat10ns will be ma=

de as to Fo's recuperatlon of the " popular " theater, ‘

springing from an analysis of Fabulazzo Osceno.

Whille the dlrect;on taken by Fo's work after 1977 is
not yet clearly defined_and ekhibite the.chaigacteristiés’
of " work in progress " textu;gl'analysis cotid-reveal
some novel currenty and trends as.pell,as‘elements of
continuity. | |

~ One trend which seems to be significant is the assi=



milafionbof_e feminist gitique in his latest work,due fo
a closer collaboration,even at the level of playwriting,
with Franca Rame.This new element has found vérious pitch=
es of expression within-the‘stvuétures of the‘plays:for

example,a very tragic one in “lo,Ulrike grido’the last

section of_Fabulazzo Jsceno . as well as a ‘grottesco’
treatment as found in the portrayal of the commercializa=

tion of sex in f'opera dello sghignazzo.

The crifique of sexksm as ah’ail;perva5€verfobm of oppﬁe;k
séion‘perpetrated not exClpsively by thhe en joing econo:
mic and political power can be seen as a shift towards
dealing with questionéVtEat face the polity in a more
mediated‘way then the out-front division of c]asses.

This is not to déhy that inhis prévious plays he deaif
with ’idedlogiéni’ questions Chere 'idéotogicalris usec
in its marxian meaning of erld—view). Rather,previdusiy
the idelogical'questionsbwere~not coﬁfﬁdntedAin_their own
right but as hurdles that neeaed to be'ovebcoMe in order
to win pressing\politicalfyétﬁqggles;(Fbr example,the male

protagonist of Non si paga;non“sifpagavmust confroht the

question of the revisionism of his party in order o join .
the seif-reduction_movemént, the problem of drug addicti=

on is posed in La marijuana deila mamma é la piu bella

bexaétly at a moment when debate about it rages in the
revolutionary movement,)

In Ro’s later prodaction the trend 6f dealing with the
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“ideological’ in a manner®merely instrumental to the a=
ttainment of urgent political goals continues in some pla=

ys{for example in Clacson;trombette e pernacchi), while in

athers one seems to be witnessing the birth pangs of a new
structure._ |

Works like Fabulazzo Osceno inFéct display a high

degree of tension and dlscontlnulty at the structural le=
vel in their attempt to deal wuth.urgéntly political que=
stions and with long term udeoiogl,al quest:ons within the-
space of the same text. for examplean abrupt change takes
place between the first two sections which in a comic and
extroverted manner demonstrate the liberatory function of
obsceﬁity for subordinatea classes,while the third part
deals in a highly dramatic and subjecfive,manner with
_the‘modern dayvobscenify of political torture and éssassi:

nation by the State.

"~ This dlscordance oF structures may well reflect the diffe~
TMFMMuM¢~w +hade
rence exustlng between the realm of the ‘ideological’ and s

the realm of the polntlcal-ln splte of all their intrelat—
edness the latter arz susceptible to radical changes in the
"here’ and now’ whereas the former,in drawing thew strenght
From the past and the force of habit :mply a protracted
struggle also proJecLed in the future,

Some CPltICS may weigh this d:ssonance' as a regres-
:sjon in respect to the bﬁganic works beibnging to Fo’s
brevid% phases ahdhaY-attribﬁtgl{t to an exhaustion of .

the old forms.



This study;instead,fn trying to sort out the bld.from-
the new will explore the ‘work in progress’ to discern
whether'amid$£ the chaos there are harbingers of a more
dialectical new oder,incarporéting.atva higher level both

the ideological and the political issues.
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